Neutral thinking in contemporary Chinese philosophy is based on the era characteristics of diversification and multi-polarization.
Introduction
The concept of fiber art gradually gained recognition after the middle of the 20th century. The rise of contemporary fiber art is closely connected with several exhibitions, including Lausanne Biennale (1962 -1992 ) Lodz Triennial (1975 From Lausanne to Beijing International Fiber Art Biennale (2000-now) among others. Since the 1950s, international exhibitions have played a significant role in the international fiber art movement, promoting the formation and growth of fiber artist groups and enhancing the social influence and international recognition of fiber art. The fiber art movement in China has been developed rapidly with more than one hundred art colleges and universities setting up fiber art majors or curriculum. This has resulted in a fiber art education system that spans from vocational education to general education. Development of contemporary fiber art not only provides the experimental field of contemporary art, but also reflects the value and significance of neutral thinking in the future development of art (Zou, 2016, p. 6) . The rapid development of fiber art has also greatly encouraged fiber artists around the world to see that fiber art may possibly become a different and influential artistic field. With the in-depth development of contemporary fiber art, with over half a century of profound development of contemporary, it will be easier to understand this phenomenon and the future of the movement with a stronger theoretical construct. This dialogue would be accelerated, if artists who identify themselves as fiber artists could answer a series of questions such as: How does fiber become art? What`s the value of fiber art? What`s the future of fiber art? How do they see their identity within the field?
Although the Lodz Triennial still uses "Tapestry" in the title of the exhibition, it is hard to describe all kinds of fiber works, especially the works in new materials such as metal wires, papers, leaves, plastics, etc. and new forms such as three-dimensional installations. Accordingly, the following phrase is written on the front page of the 15th Lodz Triennial catalogue: "the oldest and largest exhibition promoting contemporary fiber art". The same argument is made in the USA as well. Fiber art is taken as a kind of contemporary art that is based on fiber materials. Elissa Auther took the works of Shelia Hicks and Magdalena Abakanowicz as examples in her paper Classification and Its Consequences: The Case of "Fiber Art" to show that fiber artists tried to classify fiber art as "art" rather than "craft" (Auther, 2002, p. 2-9) . Therefore, fiber art as a new concept offers a new vision and orientation for its future development.
In China, the development of fiber art was accompanied with From Lausanne to Beijing International Fiber Art Biennale (Hereinafter referred to as the 'Biennale'). It was held in different cities all over China such as Beijing, Shanghai, Suzhou, Zhengzhou, Nantong, Wuzhen and Shenzhen since 2000. The 9th Biennale received about 2000 applications from 54 countries and districts, which made it the largest fiber art biennale in the world. Besides, some other kinds of fiber art exhibitions such as triennial or regional exhibitions increased the popularity of fiber art in China. Still, based on the long history of tapestry and textile, fiber art is still a new form of art facing the choices between concept and material, tradition and modern, art and craft, the elite and the public. How will it find and form its own way and value? This article will take the Biennale as an example and try to explore the future and value of fiber art.
From the Concept to the Material: Open Communication Path Between Humans and Nature
Chinese modern art was deeply influenced by Western art forms and conceptions since the new China (the People's Republic of China) was found in 1949. Many Chinese artists adopted Western art forms to express their critical ideas about the social problems and political movements in China. This kind of political art reflected common experiences and memories of a certain generation from a particular era and played an important role in the political criticism and social reflection. But as time passed, The political emphasis on art gradually lost its significance and became a shortcut to enter into the Western art world, which results in the dissatisfaction and disappointment with the so-called conceptual art in China.
Nowadays, there is a new trend in classical fields of art such as painting and sculpture: the exploration of new materials. It is more difficult to make any changes when a field of art matures. Paintings and sculptures have been isolated in their respective circles, and China National Art Exhibition is also struggling in the competition in techniques and modelling standards. The appearance of sculptures made of cotton, linen, wool, paper, etc., and comprehensive paintings with new materials such as branches, petals, leaves, metal, plastics, etc., shows the potential in and popularity of comprehensive materials arts.
Besides the visual elements, the sense of touch, smell and taste also contribute to artistic feelings. Prof. Shao Dazhen, an influential art critic in China, in the Conference of China Contemporary Arts and Crafts, once said: "The revolutions in the art forms are often preceded by the changes in materials. Artists are more sensitive to the materials than to the forms, especially about the spiritual and cultural background of the materials (Lin, 2014, p. 28") . Accordingly, fiber art constitutes an experimental field of contemporary material art. Fiber art is often made of soft materials, not only including silk, wool, cotton, linen, rattan, willow, grass, etc., but also including artificial synthetic fibers, recycled materials and some unknown materials in the large fiber world. The materials of fiber art are known and unknown, limited and unlimited, which widens possibilities in fiber art.
Chinese artist Liu Penyu won the excellent award in the 9th Biennale with the work 'Kun'. The word 'Kun' is usually accompanied by the word 'Qian', and both of them are from the I-Ching (the Book of Changes) text. The term 'Qian-Kun' refers to the whole universe. 'Qian' symbolizes the heaven and the male, and 'Kun' symbolizes the earth and the female. Her word 'Kun' is made of fallen seeds from sycamore trees and formed into the diagrams from I-Ching that symbolizes the circle of change in human life and the patterns of the universe. The fallen seeds are taken as the return and rebirth of life, and deeply connected with the motherland, the earth, the female and the nature. The combination of the materials and the ancient Chinese conception expressed the care for nature and life.
Another excellent work of 8th Biennale is made of dry vegetable sponge that is common to see in Chinese daily life.
The artist cut sponge into slices and then glued them into a whole; using LED light in the back, the natural beauty of the texture is enhanced.
The golden award of the 4th Biennale was won by Chinese artist Ren Guanghui. His work 'the landscape of ink' was made of branches. The branches were wrapped by woolen yarns with the subtle color changing from black to grey and then to white. The piece looks like a burned forest which reminds us of destruction of the nature by human beings. The deep concerns for nature, the transformation of ordinary objects and the aesthetics of Chinese ink art were perfectly joined into one piece. Fiber art pieces are generally made by using soft materials, which lends itself to the consideration of warmth and benevolence. As a kind of artistic practice of care, contemporary fiber art provides a constructive way of thinking and even a solution to the problems between humans and nature, humans and society, and humanity itself.
In the project called "Denial of Fear and Despair: Talismanic Shirts", two artists from Turkey, Jovita Sakalauskaite (originally Lithuanian) and Elvan Ozkavruk Adanır, worked on the idea of talismanic shirts that protected people from diseases, from dangerous enemies, and healed them from illness. Maybe that is the truth of fiber art. The value of care is natural, subtle and silent, just like the philosophy in Daoism that could be expressed as follows: "the great sound seems soundless, the great image seems formless". It is the appreciation of beauty with confidence, care and love. Thus, fiber art in the open spaces realizes the aesthetic value of protection and care for the public physically and mentally.
Fiber artists are attempting to explore the relationships between humans and nature, humans and society, and humanity itself with fiber art creations in a care narrative. In the dialogue between time and the world, fiber art becomes an art of warmth and benevolence.
From the Elite to the General Public: Everyone is an Artist
There is a famous slogan in Chinese fiber art: Everyone is a fiber artist. It seems incredible how one could easily become an artist since art is often considered as a game for the elite with an academic background, professional training and high aesthetics. To some extent, the saying "everyone is an artist" challenges the traditional concept in classical art. Prof. Lin Lecheng, the chief curator of the Biennale, says, "Whether or not you have received professional education or training, or come from different fields or disciplines, you can enter the world of fiber art without barriers and express your own feelings and ideas with fiber artworks (Wang, 2011, p. 122 Her works were highly valued, because she expressed her own feelings and ideas with common techniques and materials of cross-stitches. In the 7th Biennale, a work completed by a group of kindergarden children, drew a lot of attention in the exhibition. Many pieces of small quilts were sewed together and bordered with red scarfs. This childish work not only showed the creativity of children but also gave inspiration to the mature artists.
These works show new visions and more possibilities for China's folk arts such as cross-stitching, quilting, knitting, and baskets-weaving. They show that people can express their own feelings and ideas with their original designs and creativities. In the daily art creation, individual wisdom and creativity are integrated into works, instead of copying and copying. This kind of art will become a true art that reflects the spirit of the era and the essence of the time. The idea of "from the elite to the general public" is searching for the balance and connection between the high art and the public.
Conclusion
Neutral thinking is a constructive and holistic way of thinking. This kind of thinking will be valuable in the development of contemporary art in near future. The value orientations of contemporary fiber art have their own missions. These goals could be explained as follows: 'from the concept to the material: open communication path between humans and nature', maintain the reasonable tension between man and nature;
'From the appreciation of ugliness to the beauty: the value of care in fiber art creation' provides a constructive way to the problems between humans and nature, humans and society, and humanity itself; 'From the elite to the general public': "everyone is a fiber artist" encourages the public to participate in artistic creation to bring beauty back to life. Fiber art does not make unipolar choices in these transitions and problems.
Instead, it seeks the balance between concepts and materials, the elites and the public, the appreciation of ugliness and beauty, which leads to the wholeness of self-existence: beauty. 
